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SPLASH ETCHING technique is a uniquely innovative, never seen before process, of scamless “step and repear
image, pattern or texture” printed onto a finished garment. It is not sublimarion, not discharge printing, and most
importantly it is not traditional screen printing. It is a modified plate printing process (no sereens) and it is helpful
to think of SPLASH ETCHING character as a gentle, clandesting, hybrid technique that embraces aspects of

- Weathering or distressing processes such as chemical washes

- Color modification and characteristics of dycing or tie dye, with

“The ability to customize and incorporare imagery.

SPLASH ETCHING a garment shares aspects of weathering and distressing techniques in that the narure of
the technigue imparts a non perfect image and demonstrates uniqueness piece (o picce.
This similarity is almost ALL visual. That is to say, there is virtually no physical weachering distressing, or
breaking down of the fibers of the garment, Alchough the overall run is very consistent, individually, no two
garments will be exacely the same.  Although this visual weathered look is indeed inherent,
additional (purposcful) distress can be added or augmented through the art.
It is important to understand that even the cleanest of art will demonstrate to some degree, this inherent
distressed look.

SPLASH ETCHING shares dye-like characteristics :
- It embeds into the substrate, bonding with ic rather than ‘glucing o the surface. Thar said, it is not entirely
dependant upon chemical bonding, and therefore, is very friendly for a range of product with varying content.
- It shares that same soft hand and comfort,
« The semi-translucent stain color interacts with the color of the substrate. Using darker stain on a lighter garment
color yiclds fairly predictable results and the overall color modification is primarily visual. The use of lighter
stain color on a darker garment is more heavily influenced by the darker substrate color and is less predicrable bur
yiclds some of the most intriguing and unique overall looks. The ability to modify standard mill color products to
create a new and different ‘coloration” is a less obvious but highly beneficial aspect of the SPLASH ETCHING
wehnique.

SPLASH ETCHING the real excitement and bencfit lies ar the customization and implementation of imagery
into this process, Obviously, this is where it shares common ground with a screen printing technique, It differs in
that:

- Same image must be printed front and back,

- Image placement from picce to picce is random,

- Image size and detail is limired,

- Registered, multi-color images are not possible,

- Half tones and shading are somewhat limited,

- Design layour is important 1o the success of the piece. (This will be addressed in some detail ahead).



The main things to remember when preparing custom are are:

1.Understand that the image placement varies picce to picce and is random.

This is a significant difference that sees the technique apare. Design layout needs o account for this and
include several instances of the most important elements/logos o ensure placement an any given piece
in production. The Step and repeat’ or ‘puzzle piece’ concept can be used but is NOT necessary.

2. Images can be large but may not have big, open arcas within the element.

Big. open arcas, cither positive or negarive, are not friendly. The size thar a given image can be is largely
determined by this aspect of the make up. With this in mind, it is important also to remember the area
in between elements. It is reccomended 1o incorporate linde elements, tectures, Rourishes, in these arcas
or as is our common practice, overlap elements to occupy these ‘dead’ arcas. This also serves 1o give
depth and intrigue to the picce. Image quality and legibility do best when all is fairly nestled and visu-
ally Howing.

3. lmages will not do well if very small or have excessive detail.

It is important to understand thae this is NOT a photographic creation of image. Thercfore, small
derail and half tones are not amicable. Small type and thin lines in particular. They tend to cither be
lost or Bl in.

4. Individual clement orientation will vary (unless purposely designed®)

The friendliest and most common application is thar of a fairly unstructured, mulri-angled, flowing
layour. *Highly structured, unidirectional designs are possible but more difficult to acheive and may
require additional ser up costs to get them to work. There are cases when a pattern or highly grided or
strucrural picce simply cannot be worked our.

5. Flat, non stroked or gradiated, vector images (elements) are preferrable.
Bitmap images can be used if black and white (no half tones)

Basically, anything you can get to solid black and solid white. Layouts may
contain either vector or bitmap images or even both. Usually, we will convert
bitmap images ta a vector for easier layour, layering, and manipulation if needed.

6. We are here to help with layout if needed.

Give us general idea or goal, and simply send the clements char make up th picce separarcly. We then
assemble or revise as needed based on unique and crirical aspects of production, and then submir back
for final approval, inpuc or direction. There is no charge for this compositioning based on supplied
elements that are production ready.



Color Characteristics

SPLASH ETCHING use very gentle, eco-friendly, water based pigmene. It is therefore, somewhar translucent and
will be influenced to varying degrees by the substrate color. It is washfase but minimal, slight residual fading MAY
occur in the hirst wash only. Natural degradation that occurs with the breakdown of the garment over dime is no
different chan with any other dyed or printed garment. There is an inherent faded’ look to the technique w begin
with that most find a desirable characteristic.

On Light Color Garment
When using a darker color pigment on a lighter garment, results are actually fairly predicrable. This allows us more
control of the contrast and color shifting as well.

On Dark Colored Garment

The use of lighter color pigment on a darker garment is equally as common but results may be more unexpected. In
the case of a neutral, straight white on any medium o dark colored garment, the result is 2 more conservative, lighter
tonal version of the shirt color. This resules in a Kind of 'stone washed look and is commonly used o allow for a
varicty of product color within the same run thereby climinating stain color changes, facilitating production, main-
taining continuity throughout the pallet, minimizing production time, and controlling costs. Pigment added in
SPLASH ETCHING tends to be more of a ‘tint” or ‘shade’ but opens the door to some of the most intriguing
results.

High Contrast vs Tonal

The vast majority of our production has been along the lines of a more pallatable, tonal approach. Whether, soft
color on basic white tees, or light color on dark product (inherendy subtle as per above), or color shifting within a
family of color. Higher contrast can and doces have its place and application but can tend ro get a bic garish.

Creating Unique Overall Color

As a basic rule, color shifting scems to work best when similar colors are chosen. Colors that inherendly alter cach
other can be challenging. Sometimes resulis are awesome and unexpected. Other times, docsnt work atall. The use
of lighter color pigment on darker garment, though a bic unpredictable, usually work prerty well. Just keep in mind
that the darker/stronger the pigment color, the more subtle results tend ro be.















